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Synopsis 

Bolivia, 2000. Due to the departure of her son, Mirtha Elena(a 45 divorced 
nurse) must confront her destructive routine. Thus she finds desolation 
on every human. Hold to the son’s memory, a letter from him devastates 
her. Now is Christmas time and she must be prepared to celebrated it in 
isolation. 


Crew Cast 


https://www.imdb.com/title/tt2276059/fullcredits/?ref =tt ql cl 





Festivals&Awards 


https://momentuario.wordpress.com/cine/ 





Streaming 
https://archive.org/details/VERSE 201812 








Verse (to see) 79 min 2009 


Full article: http://cineconcristal.blogspot.com/2009/06/alejandro-pereyra-mostro-su-trabajo.html 
Originally in spanish 
About Verse (“to see”), by Pedro Susz, July 2009 
Verse is Alejandro Pereiras debut film. Its careful treatment of images and the calcu- 
lated staging of a story that unceremoniously digs into the emotional desolation of its 
protagonist stand out from the start. Pereiras blows against colleagues who were not 
very respectful with the chosen expressive tool, forced him to prove that the cheapest 
cinema in terms of resources used during production does not have to be aesthetically 
and narratively cheaper as well. Pereira comes out of the test more than well: his film 
builds a dense, oppressive, distressing atmosphere with the pure and best resources of 
cinematographic storytelling (lights, framing, camera movements, counterpoint be- 
tween the image and the soundtrack). 
His models, I have the impression, are not those of the massive industrial cinema made 
in pieces with an eye on the box office, but rather the works of authors who use the ima- 
ge to explore beyond the immediately perceptible. It is true, at times perhaps the plot 
needed a little more fluency and fluidity, because what is said does not always match 
with in forcefulness with how it is said. In any case, these are correctable issues, adjust- 
ments that come with experience. The beginning is promising and opens a wide margin 
of credit for this new filmmaker who joins the ranks of those who today take the baton 
of those who over time made it possible to have in front of us those mirrors in which “to 
see” in order to know ourselves better. Welcome! 

Pedro Susz K. Film critic, founder of the Bolivian Cinematheque 





full review: http://www.cinemascine.net/critica/verse-ante-lo-inenarrable-de-la-experiencia-37 





Originally in spanish 

The unspeakable of experience 

“I cant stop showing my enthusiasm for this film, the sensation that young filmmakers 

are thinking in cinema, a materialization of a personal longing. In Verse we attend to 

the protagonism of style, so we are near a poetry-film. Alejandro Pereyra is with no- 

doubt the pre-figuration of what we will demand of national cinema from now on” 
Rocio Agreda, film critic, August 2009 





Luz en la copa (Light in the cup) 104min 2017 


Full review: http://filmint.nu/multiple-remembrances-things/ 





Film Scratches: Multiple Remembrances of Things Past 

Luz en la Copa (light in the cup, 2017) 

By David Finkelstein , July 11, 2019 

In Luz en la Copa (Light in the Cup), a complex and brilliant experimental feature by Bolivian film- 
maker Alejandro Pereyra Doria Medina, almost every image is doubled or tripled, as multiple ver- 
sions of events overlap one another. A typical passage, early in the film, shows two versions of a man 
walking down a street, one superimposed over the other, while we hear two versions of a woman 
singing a Yiddish lullaby, mixed together on the soundtrack. Pereyra calls this a “deconstructed” 
film, and he means this literally, as the film reflects back on the life and memories of an older film- 
maker, Santiago (in a powerful performance by Santiago Palet), ruminating about his life in Sucre, 
his small, conservative hometown. Santiago’ story is refracted through four different narratives, 
freely mixing fantasy with memory. 

Luz en la Copa is a Proustian artwork par excellence, constantly savoring the vanishing essences of 
memory. At one point, Santiago compares the memory of his mother’s voice to “a forest in my mind 
or a perfume.’ But these memories keep fragmenting and re-forming into multiple versions. 

The energy of the artist’s editorial gestures always show traces of his intuition, his gut choices. But 
they are also blended together with the powerful musical score by Diana Syrse Valdes with extreme 
precision and artistic power, creating a visceral, yet controlled epiphany. Her gorgeous music, by 
turns tender and terrifying, is the expressive glue that binds together this fractured narrative, and 
enables Pereyra to build a unified vision. 

The film is preoccupied with images of brilliant light captured in containers: in a silver bowl, in 
a broken glass, in a gauzy curtain, in the palm of a hand. A hand reaches out to touch the light; a 
hand reaches out to touch the flowing water. A hand shakes back and forth vigorously in the light, 
creating a constant flicker, an instant movie. The hand (the invisible hand of Pereyra, the artist who 
shapes the images), by creating an artificial vibration blurring together several images, hopes to 
make these conflicting visions come together and reveal their secrets. The key to understanding is 
not in any single image; it is in the vibration. The artist uses cinema, the art made of light, to break 
apart mental images and make them vibrate, hoping to find new insights. 


David Finkelstein is a filmmaker, musician, and critic. Film Scratches lakeivan@earthlink. net 





Luz en la Copa 


Una la de 
Alejandro Pe Doria Medina 


DESDE EL 31 DE MAYO EN CINEMATECA BOLIVIANA 





Synopsis 

A filmmaker returns home after 30 years of absence, seeking 
for a refuge. Thus a painful amount of memories and imagi- 
nations are activated, making of his experience a kaleidoscope 
of love, life and death. He meets a girl in whom he might find 
redemption, but for that he must first leave his dear and painful 
past behind. 


Crew&Cast 


https://www.imdb.com/title/tt6937114/fullcredits/?ref =- 


tt gl cl 





Festivalsx Awards 


https: //correodelsur.com/local/20170324 en-premios-eduar- 





do-abaroa-obra-local-fue-la-mas-reconocida.html 





Streaming 
vimeo.com/166757288 password: lightinthecup 











Synopsis 

Sucre, early 80's. Aaron is a child mesmerized by the mistery of live: 
in order to explore it he will inmerse himself in the realm of love and 
death, that looks like water, and all wihtout setting a foot out from his 


routine. 


Cast&Crew 


https://www.imdb.com/title/tt7102552/fullcredits/?ref =tt ąl cl 





Streaming 
https://archive.org/details/Mirar 201812 





Mirar (to look) 90min 2012 





Full article: http: //fundacaoculturalbadesc.com/?p=7828 
Originally in portuguese 


Maio 23, 2017 | CINECLUBE 

Film about Bolivia is screened at the Badesc Cultural Foundation May 23, 2017 | CINECLUBE 
“Mirar” revolves around the life of Aarón, a nine-year-old boy in the 1980s in the city of Sucre. 
The young boy lives in a delicate balance between sadness and joy, a situation accentuated by the 
recent death of a loved one. “It's a film of experiences and textures. I made it in my youth by hand 
representing my childhood. It is very influenced by Eastern European masters. The result is not 
only a naturalistic portrait, but a mix of documentary and intimate cinematic construction; com- 
ments Pereyra. 


Full article: https: //teixido.wordpress.com/2017/01/25/el-cine-de-alejandro-pereyra/ 
Originally in spanish 
The films of Alejandro Pereyra 
(...)A lonely, curious and receptive child, is unconsciously initiated in the knowledge of the world, 
through the distracted observation of what surrounds him, and of the people who inhabit it. Befo- 
re his naive (“primitive” or “proto artistic” we would say) gaze, in his naive world, the small events 
without history, that make up the daily life of his humble and remote environment, take place. 

by Raúl Teixidó, writer and film critic 





“Mirar: poetry turn into film” 
Watch video-review, spanish 
https://www.youtube.com/watch?v=vOUCD9SHPmo&t=5s 








Feature films in post-production 


Fuego para salir de viaje (fire to go on trip, 90min, 2022) 
Flavia, a young girl who want to become a writer, feels that her city and her 
environment are a prison. She imagines her escape, but when the time comes, 
she lacks the courage to leave. Will she accept her parents’ decision about her 
life? Will she find her freedom by postponing it? How will she awaken the fire 

inside her? 





„Philip Borchers, Jhonny Durán, Limbert López Sergio Ramos, Mirko Álvarez O 


90min, shot on 2017, expected release: june 2022. Spanish, main actress: Flavia Durán 


Agosto (august, 120min, 2022) 

A romantic man torn apart by an unhealthy relationship, after atoning for a time 
of loneliness, meets a woman with spiritual wisdom, thanks to whom he heals 
his wounds and discovers the great value of himself. They grow in love and new 
heartbreaks. After a few months he must leave faraway... 





120min, shot on 2019, expected release: december 2022. Spanish, main actors: 
Albaro Sánchez 8 Scarlet Bolívar 






ALEJANDRO 
UNION MisTICA 


E One book full of moving images 


Full review: https://poetasdelfindelmundo.wordpress.com/2019/06/01/poemas-de-alejandro-pereyra/ 





Originally in spanish 

About Unión mística con la Materia en Fuga (Mistical union with the runnaway matter, poetry, 2004) 
(...)Because is not only surprising that Pereyra's poetry book has more than 200 pages, not even that he wrote 
them at 23, but that this extension in Pereyras poetry is a large and deep breath, full of beauty and from true 


us 214 páginas una grata aparición en states that doesn't make but to confirm why this book has gone so unheard as it did. Is not only evident there, 
21442 in the guoted anthology, that Pereyra is one of the finest gifted, but that its position in front of others poetics is 
powerfully clear 


Giovanni Bello, writer and art critic 








Afterword 


A FILMMAKER AGAINST THE GRAIN 

When I think of Alejandro Pereira's work, at least three images come to mind: first, that 
of a laboratorian, that is to say, of an essayist who never ceases to disarrange and chan- 
ge things from their place in order to try new combinations; a filmmaker who curates 
his own overflowing synapses. Immediately after, the other image emerges, that of an 
honest man, someone who moves forward in silence, a sensitive spirit, innocent enough 
to still believe in making films from Bolivia. Pereira is one of the subway filmmakers of 
our country, resilient but still continuing a search of high artistic level, which widens in 
improbable ways thanks to the many resources and languages in which he has experi- 
mented: poetry, cinema, musical interpretation and essay, of course. Does he also paint? 
A conjunction of these skills can be found in the film La luz de la copa, which was the 
last thing I was able to see of his filmography, where I was marked by that juxtaposition 
entry in which the voice of Mario Moreno Cantinflas participates, with a passage from 
Un dia con el diablo (A day with the devil). This film rounds out his intention of experi- 
mentation in spurts, film with live music, with some musicians on stage but also Alejan- 
dro himself interacts with the images-movement from a piano solo, seeking to amplify 
the sensations of the story that is being narrated. Author dense, tiring at times, and here 
is where the third image appears -perhaps influenced by his film Verse- which is that of 
the fog, the thickness of a landscape where there is no clarity and the rhythms are rather 
tiring, the opposite of the maelstrom of the time, countercultural, uncomfortable to 
decipher, always adept at kicking the ball with a changed leg. 


Jorge Luna, art curator and critic, Santa Cruz 2021 





